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HaaHak npummben 10. 11, 2000.
YAK 78.072

Xepmau Cabe

MY3MKA CTBAPA BPEME; MY3UKA 3AXTEBA BPEME

nosoaom Aeaa Tabula Rasa Apsa lNepta

Lnab mora paaa je Aa, JEAHOCTABHO, MPeHece CAyuaoyeBe PasHOBPCHE
YTUCKE, MOje YTUCKE, NPU CAYLLAELY (M MOHOBHOM CAYLLAKY), ¥ NOHOBHOM Cycpe-
Ty ca aeaom Tabula Rasa Apsa Tepra (Arvo Pirt), aBaaeceT roanHa kachuje. [pu
TOM, HEMAM HUKAKBUX HAYYHWMX HWU aKaAemMckux npeTensuja. OBo je, NPoCTo pe-
YeHO, MOBPATAK MMAPECMOHWUCTUYKO] (OUMTO M HEMPUKPUBEHO MeTadhOopUUKOj)
MY3UUKO] KPUTULIM Y HbEHOM Hajropem m3sary. M3ButbaBam ce 300r Tora.

Tabula Rasa. WTa ocraje kaaa ce tabanua o4ncTi? FpPBEHCTBEHO TOHCKa
BUCMHA ‘a’ Koja ce nojaBmyje y CBUX OCam OKTaBa — M3BaHpeAHa (HyHAAMEHTAA-
Ha npattba oniTem W nocebHom. (Aa au ce 3a Tabulu Rasu moxe pehw, ca naa-
Ha ecTeTuke, Ad ce HaBK NUTAbEM AOKAE CE MOXE MPOTE3aTH Bpeme eKCro3niin-
je TOHCKe BUCMHE '’ KAo CTOXepHe TOHCKE BUCHHE?)

IMojap/buBatba OBUX TOHCKMX LleHTapa ‘a’ mose3syjy ce nocrynHo; Buao y
OKBUPY MOAAAHE AECTBULIE OA @, OMAO MO TOHOBMMA (Pa3AOXKEHOT) TPO3BYKA Ha a.

Aa AM YNpaBo CBENPUCYTHOCT OBMX a objallitbaBa CYWITUHCKY PAaBHOAY-
WHOCT OBe My3uKe!

OBaKBa BPCTa TOHAAHE OpraHuM3aluje, HaPaBHO, YMHW Ce BEOMA jJEeAHO-
craBHom. CBAKAKO, YUTaAAALL OBe NapTUTYype YBP30 OTKpMBA KaKo je AeAD CTBOpe-
HO, aau, Kako Hac LlleHBepr noaceha, Ty NoOCTOjM HEWTO BUWE.

Y NpBUX MneT TakToBa oricer (aMbUTYC) ceaam OKTaBa M HaUUHW HUXOBOT
AOTIYHABAHA, KA0 1 XOMO(OHA (PaKkTypa AEBET MHCTPYMEHTAAHUX MAACOBa, YTBP-
byjy ce jeaHom 3acBaraa.
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Hosu 3Byk

Ha Taj HauMH myamka noctaje AOCAOBHO “amnjaToHcka’ (‘dia-tonic’), ToH no
TOH, AECTBMYHUM KpeTarbeM; Y UCTO Bpeme, MeDYTUM, LIeAOKYITHA (DYHKUMOHAAHA
AMHaMUKA ToHaauTeTa bmBa ocaabmeHa.

OBO je My3nKka 0 CPOAHOCTH, 0 BAMCKOCTH, 0 NoBe3aHocTH (Mam ‘religio’):
O CAEAY Y CKaAM, O BAUCKOCTHU Y OKBUPY (Pa3A0XKeEHOr) TPO3BYKA, TAE je CBaKU TOH
HaroBewTaj caeaeher, a CBU 3ajeAHO CTBapajy TPAAMLIMOHAAHWM HU3 TPAroBa, 4m-
Hehu Kao Aa jol yBek NOCTOjM OHO WITO HecTaje. MepT OBAE Tymaun NpocTop Bu-
CMHE TOHA KAo MEepPAEBMHE, TaKO WTO My3MKa AOHYMIbE OA HAjBULIE U HajHWKe
npeuke u Kpehe ce HEMPEKMAHO M YIAGBHOM CUMYATAHO FOpe W AOAE, NpH Hemy
Ce CyNPOTHW NOKPeTH YKpLWITajy Herae Ha cpeaunu, creapajyhin MupHe Tanace,
KOju onaaajy u pacty — Aa 61 KOHa4HO Onaau.

(Aa An 0BO cMMBOAM3Yje HeKy BPCTY NPOCEUHOCTH?)

l'ope-aoae, rope-aoae: nokpeT Koju ce yKputajy mehycobHo ce HeyTpa-
AMUIY, a KPAjrbM YTHCAK CAYLLIAOLA je A Ce YMHM Ad My3MKa OCTaje Ha MecCTy, CTBa-
pajyhn yTucak MOHOTOHMje, AOK My3MKa HampeAyje Kopalnma Koju cy (MAn yon-
UlTe HUCY) Ha jeAHaKOM pacTojatby, OMAC BWUCMHE TOHA, OUAO BpEMeHa,
n3asmBajylin crabUAHOCT AabMHE M MHTEpPBaAA: YBPCTA AEIMHULIM]A — Y CBAKOM
CMWCAY — TBO3AEHM NPO30P Ka CBETY 3BYKa.

Mysuka ce Takobhe ApXKHM Ha CTAAHO] NPOCEUHO] YAA/LEHOCTH OA CAYlHaoUa,
npu Yemy 3acuhiyje npocTop u speme CcAyltakba. Hu y jeAHOM TpeHyTKy cayliasall
H1je No3BaH (HM AOBEAEH Y MUCKYLLIEH:E) Ad CE YAA/bK OA HEeHOI TAATKOr ToKa.

PaBHocT. Cantus quasi planus. 'Quasi’: 3aT0 WTO je jeAHOrAacHa OcHoBa
OBAE NaX/bUBO MOAUPOHM30BAHA, PEryAucaHa Kao KomOuHauMja y3aazHuX U
CHUAA3HMX rAacosa. Mnak, oBa kombuHauwja 36or Tora He cTBapa HMKakas ocehaj
AyBuHe, HMKaKBO noumatrbe moryher Heckaasa. osopehut baxTMHOBUM je3nkom
OBAE HEMa HMKaKBe 'NOAMBOKAAHOCTH'. CBe je aupekTHO. KomMno3nTopos raac ce
noAyAapa ca "MOHOAOWKMM' TAACOM My3mnke. OHa OCTaB/ba CAYLLAOLIA Ca YBEK jea-
HUM UCTUM. Kao Aa OHO ‘Apyro’ u He noctoju. Hema osae Tpbyxo3bopcTsa, He-
Ma 3acTynarba. Heckaaauu raacosmn? Hema nx. Tako KOMNo3uTop He MOpa CKopo
HW Aa MoOAMrHe raac. Hema Haraawasarba.

OBa my3uka je BpAC cAabo obeaexeHa — ‘obeAaexeHa’ y CMMUCAY KOjU je
pa3sBuAa CEMMOTHKA. (AOMUCTA, YMHM CE AQ C€ KOMNO3MTOPOBA TaKTHKa CacToju y
TOMe Aa MHTepBeHMIle caMo Kaaa BUAO Koja koHgurypaumja (ToHoBa) nNpeTh aa
noctaHe obeaexxeHa). Hema HUKakBMX akueHaTa (ApYrM HauMH Aa Ce OBO M3pPa3u
jecte pehn Aa cy CBM TOHOBM jeAHAKO aKLIEHTOBAHW); eKCTpeMHe BUCUHE TOHOBA,
BMCOKE M HUCKE, AOCTUXY Ce MocTeneHo (roTOBO KPUIIOM) M OAMAX Ce NOHOBO Ha-
nywTajy, Takohe NocTynHuM KpeTarbem.

Kao nocaeamuia cBoje HeobeAeXKeHOCTU MY3NKa je NPUBPEMEHO HENPO3Np-

Ha: tbeHO Bpeme ce npubanxasa camom cebu, wabaoH ce CamoAOKa3syje, Tako Aa
{ocTaTak) ceeT(a) moxe Aa Byae uckmyueH. (OKnsoT je Herae apyrae.) OBa Henpo-
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X. Cabe: My3uka cTeapa Bpeme; My3uKa 3axTeBa Bpeme

3MPHOCT He NoKasyje Aa NocTOju HMKaKBa MPO3UPHOCT, HUKAKBA CBECT O 'CBaKO-
AHesHOM BpemeHy’. CAylwasau mopa ocTaTh yHyTpa.

3axsamyjyhn cBojoj BpemeHCKoj HenposnpHocTn lMeptoBa Mysuka BOAM
CAYLIAOUA AAAEKO OA CBAKOAHEBHOF BPEMEHA Y KOHTEMMAALM]Y.

(Y Meprosoj [Nacuju cB. JoBaHa — 4nja OpraHU3aLMja My3UUKOr MaTepuja-
Aa Beoma noaceha Ha opranmsaumjy Tabule Rase: vak Hu norybmerbe Xpucra Hiu-
je ‘obeaexeHo’.)

AO caaa CMO MY3MKY OMMCAAM Kao A HUKYA HE MAE, ONMCAAU CMO je AO-
KaaHo. Tek Kasa y3aMemo y 0B3np AEAO Kao LeAMHY, TAoBaAHO, TaAa 3anpaso oT-
KPMBAMO jEeAHY JEAHOCTPaHy, JeAHOCMEPHY OPWjeHTauMjy: NpBU CTaB, Ha3BaH
"Ludus’ n okapakTepucaH ‘con moto’, jecte jeaaH ‘moto perpetuo’ (ceTUmo ce aa
je jeaHo panuje IepToBo pemek-aeao opkectapcku Perpetuum mobile w3 '63),
npeknaan (bome pefin 3aycrae/bal) caMmo reHepas rnaysama umje ce Tpajarbe cma-
ibyje cuctemaTuuHo oa 8” Ao 17; aambe ce oH passuja u3 ppp ao fff 1 3aBpiasa
NpUAMYHO pasHomepHo nosehasajyhom 6p3nHom 1 (peaatusHom) y3bypkaHowhy
3ByKa. KOMNO3MTOPOBA yNyTCTBa Yy NAPTUTYPH MOFAQ BU CUMDOAMUHO Aa OApa-
KaBajy oe UMKanuHe nojase: oa 1 (y ctBapu 0) cee A0 9, oA A a0 Z.

‘Silentium’, apyrv cTaB, jecte ‘'moto perpetuo’ nOTYHO HE3aBUCAH, MaKO
oKapakTepucaH ‘senza moto’. (Hema Hukaksor ‘silentiuma’ Ha 3By4HOj nospium-
HW; Ma Koja Ad je TMIIMHA, OHA NPOM3AA3U M3 HENOKPET/LUBOCTH KOMMO3UTOPO-
BOI FAaca.) HberoB KOHTMHYUTET je 3acHOBaH, U3MeDy OCTaAor, Ha AaHLY Aexe-
Anx TOHOBA, OA KOjUX CBAKWM Tpaje lWeCT CekyHAW. HberoB pasBoj je aame
APTUKYAMCAH, BEOMA MEKO W TFAATKO, CYKLECMBHWM pe30HaHUamMa TOHOBa TpO-
3syyHor apneba y npenapupaHom Kaaeupy; uHTepeasn namebhy terosux cykiie-
CUBHUX NOjaB/AbUBaka cucTemaTuHo ce nosehasajy oa 2 ao 15 TakToBa (1j. 12
TaktoBa cBe Ao 90” — nocae uera octaje 40 TakToBa MAM 4’ 6e3 3ByKoBa
npenapupaHor KAQBUpa), AOK C& MEPAEBMHE Y3 KOje Ce YCMUbbY MYAAUKM UHCTPY-
MeHTU (arko) KOHCTaHTHO MpoAyXKaBsajy, 3aBpwasajyhin ce y criywTarby npeko
wect okTaBa. OBa My3KKa Ce HenpeKMAHO MoHaB/ba, Bpahajyfin ce Hasaa u3 cee
Behe yaabeHOCTH, A2 G Ce KOHAYHO MOTMYHO NOBYKAA.

(Marbe-BuIe) MexaHUUKK A€O OBOF MpoLEeca jecTe, Ha30BUMO ra, ‘Aeo bo-
ra’ - rae ce TBOpatl, Ka0 CaMOM3paxajHKN CybjeKaT npeaaje oBOj AATOCTH, OBOM
00]eKTy KOjU EBOAYMPA Y CONCTBEHUM UCTO KOAMKO U Y CAYLIAoUeBUM YiiMma. OBo
Huje ‘eKcrpecuBHa’ My3MKa, Npe je HeLWTO CaCBMM CyNpoTHO. To je My3unKa ‘macu-
je’, nako: nacMBHa U cTpacTeeHa, obeaandeHa, aau ycpeacpeheHa n nocrojaHa.

HeekcnpecuBHa My3nKa: Yak HU MHTEH3WUTET 3BYKa OBAE HUje 'eKcnpecu-
BaH’; OH je BPCTa 00jeKTMBHOT MHTEH3UTETA, MHTEH3UTET 3BYKA; IpaHUYHe jauu-
He (fff-ppp) mMory, mehyTim, BUTH NnokasaTedbM 3ak/byuKa.
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Hosu 38yk

[Moayaapatbe, € jeaHe CTpaHe, KpyXetba AOKaAHMX KOMIMOHeHaTa — Koje Ae-
AYjY Kao Aa cy Ae(PMHUTHBHO AOLIMPaHe (Oraeaana oraeAajy oraeaarba) — M, C Apyre
CTpaHe, AMHEAPHO! MAAHA YKyrHe (hopme, Kao Aa je ‘TeaeanpurosaHo’ nomohy aa-
/BMHCKOT YNpaB/baya npema oapefeHoM Ln/by, YKpaTKO: TOMaK U APOrPECcMBHO Kpe-
Tatbe HAaBOAE Ha NMOMMCAO Aa je, 6yayhu uctoBpemeHo 1 areropuja BpemeHa, 'oHoO
LITO OCTaHe HaKOH WTo ce TabAuLe ouncTe’ CUrypHO ABOjaKe MPUPOAE.

Mysuka cTBapa Bpeme; my3muKa 3axTesa Bpeme.

epToB BPEMEHCKW KOHLENT je KOHLENT CTPM/BMBOCTUI Ma Koja Aa je ro-
BPLWWHCKA Bp3nHa, teH OCHOBHM MYAC — YFAGBHOM 3aCHOBAH Ha OAYrOBAaUEeHyY
uameljy NoBpaTHUX MHCTAHUM TOHCKE BUCHHE ‘a’ — jecTe criop, Muaehn, MHepTaH,
4aK TPOM, OHaj KOjU Ce pa3BAayM, pasBAaiu M3 NPOWAOCTH Y CAAAIIHOCT.

To je, Aa ce NOCAYXKMMO XyCEPAOBOM TEPMUHOAOTMjOM, My3MKa ‘namherba’
(peTeHuMje), My3nKa NPOLWAOCTM 3anamhieHa y casalboCTH: TPeHYLU MPOWAoK
BPEMEHA CY MOHOBO MOCTaB/AbEHM, HAHOBO MpMKasaHu, ome pehn nocaatn yHa-
Tpar, OAPaXeHW Yy casawrbocT. [1OCTOjM HENPEKMAHO OAAdrarbe 3aycras/batba
BPEMEHA Y OHOM 'CaAa’, MCKYCTBO CaAalHKOCTM KOje MY3WUHKM TOK HYAU je 'UCTO-
BpeMeHO’ MCKYCTBO MPOWAOCTH. Hema npekuaatrba BpemMeHa (Hak HU y npoayxe-
HUM TUWIKHAMA), HEMA packuAarba ca npouwaowhy: yTMcak CaAawrboCTH je KOH-
CTaHTHO MpoAasaH: oH je Beh npowaocTt, (HaHOBO) 3anamhieHa Kao CaAawHOCT.
He ce He ceha, oHa ce He namT,

A Ha ApYTOj CTPaH1 BpemeHa nocToju (MOHOBO XyCepAOB TePMMH) 'NPOTEH-
umja’, BAMCKO Noayaaparbe ‘cand’ u ‘caeaehier’, oBo Bpeme — caeaehe Bpeme, ak-
TYEAHO M OAAOXEHO, TPEHYTHO OAAOXEHA CUMYATAHOCT MPOLIAOT BpeMeHa-Caaa-
wrser BpemeHa-caeaeher BpemeHa: pe-TeHlUMja — MH-TeHUMja — NPO-TEHUWja,
3ajeaHo obesbebyjy, moxaa, ‘a-TeHuujy’ (oBor nyTa Huje Xycepaosa peu).

He nocTaBmba ce HMjEAHO MUTakbe, OCMM: KOAMKO je Ayra CaAallhbocT? (Kao
eKCTeH3uja, Kao UHTeHLMja). ..

'Tabula rasa’? ... Hanporus: ‘Tabula repleta”: Bpeme ose Tabauue je, He-
CYMHUBO, CIIUPAAHO BpeMe, Koje ce M3HoBa Bpaha concTBeHoj NPOLIAOCTH, Ha AO-
KaAHOM W Ha raobasHom naany. Tume [lept noamaabyje cpearsoBekosHM M Oa-
pokHo-peTopuuku ‘complexio’: kpaj koju ce Bpaha Ha nouetak (‘Ma fin est mon
commencement’).

ETo, Haw komnosuTop curypHo obesbelyje Bpeme MAM, Npeunstuje, Heky

BPCTY MCKYCTBA MPEBPEMEHUTOCTH, YMCTOr 'yHYTpallibber Tpajarba’, 3axsasbyjyhu
HeyTpaansyjyhoj, aHecteaunpajyhoj npaBuaHOCTH PUTMA.
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X. Cabe: My3uka cTBapa Bpeme; My3uka 3axTeBa Bpeme

MapaAokcasHo je Aa yNpaBo y PUrMAHOM 3aApXKaBakby BPEMeHa y cmepy
Kasa/bKK Ha cary, epT npyxa yTucak BpemeHa Koje ce MoXe CamMO HACAYTUTH.
Moxaa Heka Bpcra beprcoHosor ‘durée’-a?

HenospaTHo/noBpaTHo, CTpeaa BpemeHa W KPYr BPEMEHA: OAAOXEH Mo-
BPATaK UCTOra, aAM y HENPEABUAMBUM BPEMEHCKUM TPeHYLIMMA, KOjW, YMHM ce,
NPeTnocTaB/dba KOHUENUM)Y NPEnyLITarba, NpuxeaTarba.

{JeaHO)CMEPHO BpeMe U LIMKAMUHO BPEME: AQ AW j€ OBY MOAEPHOCT (MOHO-
BO) Hanaaa npe-MoAepHoCT?

My3sunka yBek Ha CBOM MyTy Ka CKA3AY: YHMBEP3YM KaoO CKA3A, KpajhM
CKAQA, YHUBEP3ym De3 npenpeka, 3acCHOBaH Ha HajnpocTujum Moryhum u Hajcra-
OUAHM]UM Nponopunjama pekBeHLnje, HIp. AexkeRia A-E KBUHTA, KOja UMma YAO-
'y Taraca npeHoCHMKa.

‘Recreatio animae’, My3nKka Kao pe30OHAHTHU TOTEM.

Aa AM ja MOTY Kao CAyLIAAAL, Kao 00jekat cayllara, MMaTh ca TUM pe3o-
HaHTHUM ODJeKTOM KOjU Ce NOHaB/ba, OAHOC KOJU HUje camO (DeTUIMCTUUKNS

3ap Huje oBAE NOCPEAN CAYYaj HEBEPOBATHO YMCTE MAEBOAOTUje, Y epu Kpa-
ja cBMX naeonormja?l — 3HauajHO NpuKasare y TMpaHnjn yosexka-putmuka. “Par le
rythme, le pouvoir s’insinue dan les corp, dans les gestes.” CuHXpoHHja, BU3yea-
HO OUWTA Y CMHOMTUYKO] CAULIM NAPTUTYpe, Koja uMa yaory ‘arche’ u amcnamHap-
He mepe 3a Mepy. Tlpupoaa’ kao orpanmuetbe. ‘tm Dreiklang besticht mich die
natiirliche Reinheit... Die Wahrheit ist einfach und der Weg zu ihr ist gerade...
Und in meiner Musik wird dies auf naturliche Weise...verkérpert.’

OHo wto Ham [epT roBOpM OBAE jecTe Aa je OHO WTO OH CTBapa MCTUHA.

Aa BUCMO pazymMeAn OBY aporaHLIMjy UCTUHE, MOXKAA Ou BUAO 0A nomohn
cmectutn Tabulu rasu y vben KoHTekcT: 1977, roanHa, jeaHa GaaTHuKa COBjeTCKa
penybanKa, YMETHHUK KOojW ce Hawao namehy oHora uemy ce noueao npaurati u
OHOra WTO BK Ce jol YBEK MOFAG CMATPATH YMHOM NOAUTHUKE NODYHE.

Y TakBOM TOAOXKAjy YMETHMK mopa Aa ce pasmehe ysepersem y CBojy
YAOIY XEPMEHEYTMUAPA, FAACHUKA: OHOT KOJu AOHOCH 're-ligio’, KOHauHO MunTa-
Barbe cBeTa. M Tako, lept je moxkaa mehy raaBHUM Aormatuyapmma ecteTmke
MY3MUYKOT KOMITOHOBAKA Ha npary Tpeher MuaeHujyma.

Heobuunoct Tabule rase je teHa BaHpeaHa paBHOTEXa M3mehy pasanun-
TOCTU M PABHOAYILIHOCTH, KOja C& HENPEKUAHO MEHA (HENPOMEH/BUBOM BP3MHOM)
W HEeMpPeKMAHO OCTaje UCTa; OHA KOja NPOAasy, Tj. AOHOCU M30A0BaHE eaemeHTe
y (DAYKC 1 UCTOBPEMEHO BEUYUTO cebe admpmutle.

APYrium pedmma: HEMUAOCPAHO CTBapa YTMCAK MPOWAOCTH OpUCatbem 03-
HaKe CaAaUIFOCTH, YMME MOXKAA MPETNOCTaB/ba TPAHCUEHAEHTAAHO O3HaueHo (?).
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Hosu 38yk

Tabula rasa ce cAy>u NOCTMOAEPHUCTUUKOM paBHoaylwHOWRY: oHa je obje-
kaT mMehy objekTimMa, objeKaT 3a KOHTEMNAALIH]Y.

Tabula rasa: rect 6eca, TPeHYTHO CBAAAaH: My3MKa NpeTBOpeHa y cumBoA
PErpecmBHOT Xa/betba, HOCTAArHja 3@ MU3ry6/beHUM, UCKOHCKUM JEAMHCTBOM, 3a
LIEAMHOM, 33 MOHOBHO YCMOCTaB/bEHUM MHTEMPaAHMM CBETOM; MY3MKa Kao MCKas
MeAaHXOAMje, UpHOT Xymopa: 300r Tora wTo je XMBOT Herae Apyrae? — mysuka
Kao areropmja 6ecMMcAa MCTOPHM]CKOT BPEMEHA: BPEMEHA KOje Huje NPorpecnBHO
Behi KpyXHO, koje cTOju, 6e3 MkakBUX Nokasate/ba UCTOPUJCKOr NpPaBUa.

MpeBeaa: JereHa Hukeanh
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