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[I4 CK yP3 I4B HA AHAIII,I3A

yBon y ,qI4cKyP3UBHy AHAJIUSy

fiucrypc jecre HaqrrH Ha roju je snarre aprr{KyJrr{caHo y KoHKperHoM rrcro-
plrjcxou ApyrxrBy r.r ApyrrrrBeHr{r\{ rrHcrnryqrajaua. fiucrypauane rpaKce, no @y-
xoy (Michel Foucault), KapaKrepr{my ce u:gnajarreM rroJba o6jexara, gesunnca-
merrr jegue 3aKoHrdre rrepcrreKrtrBe 3a rrpeAMer ca3Har6al, yrnpf unau,eu o6;rnxa
3a pa3paAy KoHrlerrra u reopuje: ,,fiucxyp:unHe rrpaKce Hr.rcy Hafipocro Harrr{Hr{
[poli3BoArre ArrcKypca. Oue ce yo6nuuanajy Ha rexHr.rrrKrrM cKynoBrrMa, y rrHCTr{-
ryqujaua, y cxeMal{a rroHarrrar;a, y rr{[oBr{r\{a [peHoca ra 4lr$yslrje, y negarom-
xuu o6luquua xoju lrx y r{cro BpeN{e Hauehy ll ogpxanajy."2 YcnocraBJr,ame
[LrcKyp3r.rBHor ogHoca Quno:oQuje lly:ure3, lry:uxo:rorlrje rr My3r.{Ke jecre ua-
TILIH KoHTeKcrya.ruraaqllje (cuerurama ugeHruQuraquje) [nr4 AeKoHTeKcryanrr-
saqlrje (npelrerurama r.{ MyJrrr{urr{qr{pama rqeHruQuxaquja) rojurr r4HCrfiry-
qllj a $uno:o$lrj e N{y3r{Ke, uucrlrryquj a uy:uxo:roruje r.r rrHcrr{ryquj a rvry:uxe
sacrynajy N{y3I{qKo IIeJIo II KoHcrIITyrrrBHe r{Jrr{ trocpeAHe reKcroBe o My3r{rlr{
Kao yMeTHocTrlulr{. AeJraTHocTr{ y oKBr{py KyJrType.

fiucxypcll $unosoQuje ]ry3r{Ke cy r4Hcrrrryr{uje nocpegonarra xoje, perreHo
aHaJrorHo A;rrucepororrr (Louis Althusser) perrHrrKy;l, aacrynajy My3r{Ky u cBa-

1 Misel Puko, Rijeii i stvari, Beograd, Nolir, 1971, crp. 141-181, 383-425.
2 Mi5el Fuko, PrerJavanja,Novi Sad, Bratstvo-jedinstvo, 1990, crp. 10.
3 Ecterurou My3trKe Ha3trBa ce ottttrra $nlo:o$cra 'uayxa' o tryJrr{oM ca3HaBa}by

My3trKe. Ecternxa lry3trKe je xoucraryucana Kao onulra Qn,ro:o$cxa'reopnja o nryrrqu n
lllcKypcrrMa o My3rrrlrr ca HarJracKoM na perlenqaju Nry3trKe, npocylnramy My3trKe, KoHrIe[-
ryannoM rpe[oqaBarLy N{y3rrKe Su.noaoScruu 'opylnrrla' rl floerrrUu My3rrKe. @unosoSuja
My3trKe o6e:6e!yje rpu rprrcryrra yMerHocrrr My3rrKe: (1) sacryna My3rrKy sa uoce6ua Sr-
loroQcxa 3HaH,a tr urrcutryunje. raxo Hacrajy $euorrelloaonrja :uysrrxe. oHroloruja rrry:n-
xe, $uaoso$uja suaverra ruy3trKe urg; (2) o6ea6elyje rrerrrrrrMlrrr ueraxujepapxujcxu og-
uoc usuely My3rrKe rao o6jexra HayKe tr uoce6nrx HayKa o My3rrrIE; (3) nygu Sunoao$cry
trHTeprlpeT aqnjy uyenvxor AeJra, Ao)oBrr,aja u pasyrrleratLa fr.rfr rtrrxoBor ryrrraven,a. IIe-
cro ce repMtruu 'ecreruxa' u 'Sunoso$uja' r,ryauxe ynorpe6;ranajy rao cuuouuun.

4 Nenad Mi5devi6, Marksizam i post-strukturalisiiika kretanja.-Althusser, Deleuze, Fott-
c attlt, Njeka, biblioteka'Prometej', 197 5, crp. 7 2.
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Hoau 3ayrc - IlocrcrpyrrypaJll4crlltlKa HayKa o L.Iy3I'luIr

Kt{ roBop LrJrr.{ rrrrcrro o ruy3I{III{ y i{ONIeHy Quno:o(lcrof, HaytlHor, ApyIIITBeHOT
u reopnjcror npe[orlaBalra 3HaI6a. @ll:ro:od;uja NIy3I'IKe y ogHocy Ha NIy3l'IKo-

"[oilijy (Musikwissenschaft), xaro je KoHCTL{ry}ICaHa roKoM XIX sera, 3acr.V[a

t,{y3r.rKy Kao CIeUTI(ILITIHII IIopeAaK (LInu eSerar) cneqnja;ru:oBaHor 3HaH,a I{illl
llrrcKypca o NIy3I{IIII LI NIy3I{tIKoNI y [oNIeHy crpyKryprpa]La roperKa (xujepap-

xrrje) irpcgorlaBaH,a 3HaILa 'caN{e ' HayKe (yyeuxo.noruje). Tala AoJIa3il Jlo o.III-

rteJlHor HCrop[IicKH HyxHor pa:gaaiama ]'lNIal-llHapHor (t't1 :u'tror llpclo'laBartu
r.I3BaH 'repuropuje' JIuHTBI{crHrIror jeslrra) o[ HayqHor (uy:uxo'T ourKc KoH-

rlerrryaJru3aqujc roja uopa Hatru perll{ 3a uy:ux1,). @u:ro:o$uia NIy3rIKe rI'I\{c
ocrrrypaBa 'cnoj y:ror' ($u.iro:oQcrI{ yJIoI JIeTLITI{lr{HocTu 'cflo,rallImel' l'tera-
noperKa HayKa o yllerHocrll) xao y.'Ior Hayaluocrl{ 'caNle' HayKe (uy:uro-:roru-
je rao HayKe. v ogHocy Ha lr,oj crroJbarrrmrr o6jexr: uy:uxy). Toxorr XIX nera
xoune'reuquj e reopuj e Nf y3LIKe, uacraj yhe N{y3IIKonorI4j e r.r Sulos o$nj e lty:lt-
xe 6unajy pa3rpaHl{rleHe y og}Iocy IIa N{,v31'IKy Kao yN'Ier}Iocr, KoJa Je Ilpe[orleHa
Kao 'repnTopuja' 6ea pa3rpaIIUtIeBa IIoIIITS cy t1peN{a otIeKHBaILy IInI'I HaAaIsy

Be[rrrrHa (techne),3HaILe (eiluculena) L{y)KI{BaILe Qouissance) 'nepacruguno'
iroBe3aHr.I y rloJly crBapa]La [I{arl4napHor N{y3I{Ke. tr4uarttuapHo My3I4Kc je ulctt-
ru(tuxoRuo Kao Hepa3nyrleHoCT Cy6jeKruBHocTx LI paII[o_HaJIHocTu y flpegoqa-
Barr,y ToHoNI, o[HoCHo, Ha ToHy trcrpabeHuN{ a}'ToHoNIHIIII5 CflcTelIul{a noCpC[o-

BaH,a o6jeKTa yxL{BaILa LI 3Hall,a.
Harrporrm, reoplrjcKr.r npr{cTynrr Koju uora3e oA fiptrN.reHa JraHrIa r{HTep-

rtperarlri a, Koj I{ rpage Kll LIXCBHH dlOplta:ru: aNI, crpyKryparll3 aN{ H tlocrcrpyK-
rypanu:arF. vKa3yjy Ha ro l{a NIy3HKa jecre 'gucrypc'7, IvIaAa IIe Nlopa 6uru n

5 Richard Leppert, Susan McClary (eds), Mu.ric and Societ,-. The Politic's oJ Cootrtpo-

.sition, Perlbrrnanci and Reception,Cwnbridge, Cambridge University Press, 1996, crp. XI-
-xrx, L-tz, 12-62.

6'fepuur 'rrocrcrpyKrypa.nneaiu' yna3rr y ynorpe6y rra nperasy 60-nx y 70-re ToAIIIIe

,, ogrro.r"oi, (1) nrrarrerrrrry KprrrrrKy crpyKryparrrrc't'IlqKc reopllje xojy cy cnpore;rrr cppau-

uycKrr reoperuuapu Xax .flepuga (gcxoricrpyxlplja), Xax jlarau (reoprrjcxa ncnxoaln-

"urraa), N{urue;r @yxo (gncryp:rnua arrarf3a, apxcoJrorll]a 3lla]ba, TeopIIJa ceKcyaJlllocrlr,
.rela, 6o.recrrr. rrohu iI penpecuje). Pottatl Eapr (r'eopuja rcKcra. crrpt cy6jerra, ceNltlo-

noruja, rraparoloruja), .ly"urija Kpuc'rena (ccrruotuxa, rllrepreKcryaJlllocr, ItcllxoaI{a"rIII-

:a), Qrlun conepc (reopuja.rexcra), xrui,[e;re: r (Dc.urrxc farapn (ruusoaualttsa, rco-
pija pu:ortla), Xatr-@parrcoa .Ilnorap (reopuja flocruoAcpHc. reopuja ilerllrrr]{IlocrlI lI

facxola), X{au liogpirjap (reoprrja cnuylaUuja). rpII qeN{y 'rpe6a noucttvrll Aa ce oB}I

"yrop, 
lrajvcrlhe Hrrcy crry)KnJ'rrr olpeAlrr{rlorrr 'nocrc.rpyxrypa-irr{3a\{'l (2) peqeqltjy

rtrpari{ycre KptrrIIrIKe r:eoptrjc [oc.rlc crpyKrypanIl3NIa y CAi], Eur.uecxoj, tr4cro'rrtoj E.r-

ponn. H.,rru.r*oj (y rrerrravrol :lnrcparypu jc yo6tuajcrr reprrlu 'rrcocrpyKrypa"nttsart'):
(3) golruuarrriru reopujcrrr vHrrBcp3rrrercKil AIIKCypc IIa cryAIlJaN{a KIrrIIxeBIIocrII, Teo-

prrjc Qlrmla. JrrrKoBrrrrx yl{erHocrrr, xerrcKrrx cryluja, [paBa. [o"rIrITIIKe II KyJrrype IiaKoII

xatrrnx 70-nx rognua; (4) fiorvrnHalrrriy 'cpartu.nltjy' reoplrja o flocrl{oleplIoj yrterHoclrr tI

Kyrrryprr. Tepuuu ,rocrcrpyKrypalri:au' uajrpy6.n e peqrro KapaKreprrlle: (a) xpurura
rpopuanusua u pelyKrIIBI{3l[a y crpyKrypanu3li{y, (6) pasnnjame cuer{ucpuvulix IlHrcp-
rrperarrrBl{Ilx reopxJa KoJe IIe 3axreBaJy,IJoN{IIHaIITaH iIIIcKypc $nnosocprrje xoju ypelyje
rrera-xujepapxujy irayxa, (r) unrepec:a ncropujy, Hacyllpor crpyKrypalItrcrIItIKe aIIcTo-

prrrno.io, 1i; ufluOluxasrlc reopujcror [rc]\ra 11 roBopa 'nporyKrntsHon' uorelrqujaly
Knrr)Kc3He nponyKrlrrJc, (g) npcxugatt,c trrlr\{erllrlKor onnoca IuIIIrJr,eILa tr TeKcra (xpnrn-
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M . A y a a rco e utt : \wcrypsllBHa aHaJrrr3 a

'jesux' y Jrr,rHrBr.rcrrrrrKoM cMr.rcJry. Mysrara ullje oprauu3oBaHa rro y3opy Ha
JrLIHrBIIcrrIqKI4 yrI4JII{TapHlr jealm, neh je y nrrra}Ly orBopeHr{, aJrr{ rrlaK crrcreM-
cru8 ognoc rasuefy:

- My3rrKe Kao 3ByrrHor, [pocropHor, BpeMeHcKor r{ rryJrHor gorafaja (Qe-
HoMeHa);

- crpyKrype xoja sacryna My3rrKy - raKBa crpyrrypag je ono o6elexje
uyjuor roje louohy flpeJrr.rHrBrrcrr.rrrKor us6opa ouoryhana [a ce ro qyj-
Ho rrpeBe[e y jesur;

- I{I{cKyp3IIBHe L{HCTI{TyII{e - xoncruTyTr{BHor nopeTKa 3Harr,a ra rrrohu xo-
ju ugenru$uxyjy rry:lrry Kao yrrerHocr, Kao KyJrrypy r.{ Kao 'noJbe Apyu-
TBCHOT,.

Ha uplruepl [e;ra anconyrHe r\ry3r{Ke Hr{cy 'Kotr{roHoBaua' uo ilpaBrrJrur,ra
crpyKTypuparba JrrrHrBr{crr.rrrKr{x npuuepa-jezuxa Qtarole, ronop) u no NroAeJrr{-
Nra npeloqaBarr,a cr.rcreN{a Jrr.rHrBr.rcrr{re (ognoca p arole-langue). Anu, ailcoJryr-
Ha Nry3r.rKa jecre 'uarepuja:ruu Ha.u.{H' [ocpeIIoBarr,a r.rHgr.rBr{[yaJTHor, [pyrrrrBe-
Hor, reorpaQcror u ncroplljcxor 3Harr,a xoju je KoHllenryanHo yflopeAr.rB ca
HaLrrrHoM nocpeAoBarla 3HaI6a Jrr.lHIBHCTr.rqXI{ttl je:lKorvt. Myslrra Huje ucuro
(rexHlrxa) ruro je rr3BaH r.rJrr{ HacrrpaNr Ar.rcKyp3r{BHor 3Harr,a, qeNry ce 3Ha}r,e HaK-
HaAHo [ocpeAcrBoM JrrrHtBr2rcrr{rrKor 3Harre}ba npugogaje Kao rr3pa3 rrpoflo-
suquja, o6jamn,eme, rrHrep[perarluja unu pacflpaBa, oAHocHo Kao crpaHr.r tl
HaKHaAHT{ BrrrrraK npegnocrlrlO. Mory ce, 3aro, HaBecrrr pe.ru Xaxa llaxaua
(Jacques Lacan) H3perleHe noBogoN{ rrcr{xoaHaJrr{TrrqKe rexHnKe, a [prrr{eHJbr{Be
II Ha My3I,IKy: ,,Mu, IIaK, TBpIIL{N{O Aa ce rexHIIKa He I\,{oxe cxBarLITrI, na ilpeN{a
roMe Hr{ r.rcfipaBHo rrpur{eHr{Tr{, aKo ce ue noanajy uojuonu na rojuua je :acuo-
saHa. Ham 3allaraK tre 6uru Aa rroKaxeN{o Aa oBH nojnronu go6ujajy cnoj nyHu
cN{Lrcao caN{o Ka[a ce oplrjerrrurrry Ha nome je:uxa, caN{o Kala ce ypebyjy fipeN{a

QyHrquju roBopa."11
floxa:uu npur'rep! UoH Kejrr (John Cage) y orBopeHr{N{ Aenr,rN{a (rr,ry:ure,

noe:ujc, xutsorHe aKTr{BHocrH) xao ga noxasy,je Aa N{y3r.rKa r{ ylrerHocr Hrrcy
IIcIrrTo no ce6u garo (noce6Ha oHToJrotrKa nprrcyTHocr), netr oHo rrrTo ce rr3Bp-
rrrelrreN{ ynlrcyje y rpeHyraK Bper,rcHa rr 3arr{N{ ocraje Kao .rpar xojlr npexpn-
naj,v gpyrr.r rparoBrr [pyrrrrBa. llo Puvapgy lleuepry (Richard Leppert), Kejuon
IrprrcTyn 'rlrmrHr.r' rrr.rHrr orrr.rrJreAHr,rNr cTaTyc N{y3uKe Kao ArrcKypca: ,,Moja no-

Ka Jroroqcrrrpu:na), (e) yKa3rrBarrre rra anauaj 'rcrcrya.rue npogyrqnje' tt 'rrHTepreKcry-
aruoctu'. Bugettr Ha rrprrlrep: Rosalind Coward, John Ellis, Jez.ik i nruterijalizam,Zagrcb,
Skolska knjiga, 1985.

7 Lawrence Kramel Music as Cultural Practice 1800-1900,Berkeley, University of Ca-
lifornia Press, 1990, crp. 1-20.

8 O xouqcnrurua 3IIaqeILcKIrx cllcrer{cKrrx rreJrrrrrrBrrcrrrrrKrrx rrpaKctr rugern: Julija
Hristeva, ,,Ekspanzija semiotike", Tre(i program br. 23, Beograd, 1914, crp. 329-331.

,9 [puueua @yxoone ge@rnnrlyje 'crpyKrype' (ibid - 1, ctp.-196).
10 tr4rrrepnperaqujy xouqenra 'nuura np"groc.u' Brrllertr y ?ak Atali, BL*a. Oglecli

o ekonomiji muz,ike, Beograd, IP Vuk KaradLi1, 1983, ctp. 88-91. Zan Bodrijar, Simboliika
raznen.a.i smrt, Gornji Milanovac, Dedje novine, 1991, crp. 44-55.

1l Zak Lakan, Spi,si (iz.bor), Beograd, Prosveta, 1983, crp. 26.
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Hoeu 3eyrc - flocrcrpyxrypaJll{crl4tlKa HayKa o My3I4qI4

eura je: N{y3IIIIKII [I4cKypc HyxHo II npeTxollfl I{ flpeKopatly1e geI\'TaHTIITIKI{ KBo-

qfljeHr 6ulo ror nojeAuHa.rHof ruy3rrlrKof reKcra. My:uuru AHcKypc gelyje,

Apyrr4r{ perII{N{a, qaK I{ y rI{[II{HII, oBy rlum.trqy je 6pulujaurno aprl{KyJll{cao

np"" nrroio roAr{Ha IJon Keju, roju je ocrBaprro cnellra$uuny ynorpe6y JbyAcKor

nt..r"gu xao 'y:po.tttuxa' npo6neMaTl{3oBarLa 'NIy3IIqKe' TI4IIII{He - rpe6a.iro je

JIa '6),llere' ranno ga 6ucre 'nugeJII{' TIIIII{Hy uya 6ucre 3HaJII'I ga je ouo IUro ce

neCrr"-ro 6u:ro neltySurlKl{ My3I{LIrO. AXO N{y3IIIIKI'I AIICKypC QynrqltOUu[Ie LIaK H

v Trr[IIIHtI, IIoXe JII{ 3HaqeH,e OBOI 'TI4XOI npeceAaHa' 6IlrU geUOucrpllpaHO?

karo?"11

Af OPHO 11 KPI{3 A MOIEPHE (@I4IIO3 O @ I'IJE) Mv3 III(E

oso urro y oBoM rpeHyrKy rrpr{Braqr{ (nojy) raxrby y oAHocy ua $l.t:ro:o-
cpuj1, 11 coqr,roilorujy N,Iy3LIKo Teogopa AgopHa (Theodor W. Adorno) iccre mero-

ea Qulo:o$uja 
,rpuse,. Agopnor sulo:orlcxr{ u ecTeTurIKII 3axreB y ollllocy

,, iryrr*y (yrrrernbcr) Br{Arr ce y pa:ynrenamy Kprr3e N{oAepHe Nry3r,rKe (Ky",rTll-

pe) lio1nbcy nu ,ttu"enrHy eBonyqrjy 'caN{e' IIy3I{Ke: ,,Pre.obraZavanje muzid-

iih 
"I.-.nuia, 

nekada nosilaca izraza, u matcrijal, proces koji se, po Schcinbergu

vrli neprestano tokom ditave historije, p-ostao je danas toliko radikalan da dovo-

di u pifanjc mogu6nost samog izraz.a."13 [a 6ll y oAHocy, Ha rpllrlep, Ha orcpy

rorrqirtryrrrgoouo 'Kprr3y' oKoilHocrrrN{a BaHNry3r{qxux npeo6paxaja r,lacuor
BeprrrKaJrHor xujepapxnjcxor gpynrTBa v r.{acoBHy xoprr3oHTaJIHy KynTypy no-

TporIIBe: ,,Onepa uOCraje HecllrypHa OA N{oI{eHTa KaAa BUIIIe He nocTOJI'I BI'ICO-

xt rpa!ancxo gpy-ruo,"xoje je IloApxaBano IIorrI)'Ho pa:nlljcuy orepy' ' "One-
pa je uovunaJla Ha 'raro 6pojnul{ KoHBeHIII4jalrla ga oHa 3BytII{ [pa3Ho IIIIN{ oHe

y cJryliaoqy uucy aajaltveHe rpaguqlljorvr."14 Kaga ce Ha3HarIeHe IIpeTIIocTaBKe

rrpr{MeHe ua nojarr ecrerl{Ke urul Su;ro:o$uje yMerH.ocrl{? raAa ce I{3pIrrIe:

,,fako rasprava oestetici danas obave2no pretpostavlja krizu njezinih opltih prin-

cipa i noimi, ona sama se nuZno mora drZati u medijumu opiteg. Nije stvar este-

tike da odstrani ovu protivurjednost. Ona tu protivurjednost mora prihvatiti imo-
ra je reflektirati slijedcii te;reBku potrebu koju umjetnost u eri.njezine reflek-

sije kategoridki na;avljuj c|'15 VI, gaiuu: ,,Postalo je samo po sebi razumljivo da

.ristu sto"r" tide umjetnosti, ni u njoj samoj ni u njenom odnosu spram cj.eline,

nUe viSe samo po sebi razumqivo,-pi dak ni njeno pravo na egzistenciju."l0

12 Richard Leppert, The Sigli of Sound. Music, Representation, and tlrc Histon' of the

Body, Berkeley, Uniiersity of California Press, 1993, c rp. l7 '' 1l Theodor W. Adorno, Filoz.'Jija nove muzike, Beograd, Nolit, 1968, crp. 48.

14 Teogop B. Agopuo, ,,fpalaucxa onepa", Myaturu tua,tuc 6p. 12,Eeorpay,, 1997,

crp. 58.' 15 Theodor Adorno, ,,Estetidka teorija. Paralipomena", y Abdulah Sardevi6 (ed), E.ste'

tiika teori ja tlanas. fuleje Aior,row estetiiie teorije, Satqevo, IP Veselin Masleia, 1990, ctp'

31.
16 Theodor Adorno, Estetiika teorija, Beograd, Nolit, 1979, crp' 25'
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M. III y e arcoaulr.: \ucrypzuBna anarrv3a

Xan-@pancoa Jluorap (Jean-Francois Lyotard) cregehlru pequMa peKoH-
crpyrrme AgopHony 3aMr{cao Kprr3e MogepHor AeJra: ,,...MoAepHo Aeno 3acJry-
xyje cnoje r{Me KaAa gaje $opuy nporr{BpeqHocrrr, re je, garle, HecaBprrreHo;
a nporr4BpeqHocr Bo[r{ [ecrpyrqr{u gela."17 Mo[epsocr je r.rHrep[perrrpaHa
Kao npecryn y oAHocy ua npojerroBaH:,t,uileail rpafaHcror 'npocneheuor'Apyrx-
rBa, o[HocHo, ua QopuyJrr.rcaHrr rr AoBprxeHr{ u1eail eBponcKe 'KracuqHe' My-
srnre. Onaj ocehaj fipecryna u flponacrr{ je 'nocranruqau' u :aro je Agopuona
N{apKcr{crr.rrrxa (gpyurrneua, gujalerrrrlrKa. ucroplrjcra, xyl{aHr{crr{qKa, HeMar{-
xa) xplrrura 'Hocrarrr.r.rHa uera$u:lrKa My3r.rKe': ,,Agopnoro [eJro, Kao u Ma-
HoBo r{ Illen6eprono, o6erexeuo je uocra.nrujon. Rano je uocrarruja sa 6o-
rol{. Her{oryhuu 6orou, xoju je, [aKire yrpaBo rtroryh xao 6or."18 Melyruu, neh
xog Muure:ra @yroa BLIIIe HeNIa uocra:rruje: y ulrrarry je $aralu:arrr MrrN{e3rrca
(nplrxa:usa*a) utu yNrHoxaBama [peACTaBa: ,,,..8or xojlr raxo 6lr.rcxo ono-
nama Rasora roju raKo rrHTeJrrrreHrno r{N,rr{Tr{pa Bora."19 O6pr og Agopnoee
KpI{rI{trKe reopuje ra (Dyxoy, oAHocHo nocrcrpyKrypaJrrr3My, yra:yje na o6pr
oA HocraJrrrruue ucropujcKe cBecrrr ra SaralllcrrrrrKol{ [pe[oqaBaH,y ALrcKyp-
3rrBHr.rx uucruryquj a2o.

3aro ce Agopnone re3e, aKo HaMepHo 3aHeN{aprn\{ 'Hocranrujy', tr{ory q14-

rarrr rr Ha ApaN{arr{rrHo llpyraquju ua.ruu oA oHora roju je yo6uuajeuo o6ehan
rreroBr{rlr cKJroHocrrrMa Ka Kprr3rr Mo[epHe. Clyuaj MoAepHe yMerHocrrr r.{ Mo-
AepHe r{y3rlKe He LlHTep[perrrpa ce Kao crojcreeua r{ KoHarrHa Kpr{3a, seh xao
ltureHqnja [a ce ayropeQlercurHo yrrr.rHu orrrrrJreIIHHM qa no ce6u nuje pa:yu-
JbI{Bo HIIITITa uITo ce rr.rrre 6lrro xoje ucropujcre ll:ru reorpa$cKe yNrerHocrr4,
rra rraK Hr{ rr,rlxoBof [paBa na nocrojau,e. Taga ce N{oxe pehll ga Hr{KaAa Hr{rrrra
y ucropuju il{y3r{Ke uuje 6nlo pa3yil.u},rrBo no ce6u, noruro N.{y3r{Ka no ce6u lr sa
ce6e ue nocroju, neh uoc'roje ApyrxrBeHu, ucropujcxlr u reorpaScKr.r ycJroBr.r

(uncruryqlrje) gocryuuu Kao rparoBu2i gucxypsr{BHrrx ilpaKcrr xoje ogpefyjy
oHo Ilrro ce ugeHru$ux1,je rao uncruryquja rry3rrKc Kao ytrcrHocru (o rortrc
roBopLI My3rlKoJlorlrja) u r{y3r{Kc Kao KyJrrype (o rolre roBopr{ erHoN{y3u-
xonoruia). 3alulc:rr xpuse2z r{Hreprrperr{paj1,ce Kao rroKpera.rKe 'cure' y pa3-

17 Jean-Francois Lyotard, ,,Adorno kao davo", Delobr. l-2-3, Beograd, 1989, crp. 166.
18 mia - 17, crp. 166.
i9 Michel Foucault, "The Prose of Actaeon" (1964), Art press no. 195, Paris, 1994,

cro. 59.' 2(t y oBoM reKCry 3acrynaM re3y o ArrcKorrrrlnyrlrery AgopHore $uno:oSuje rr coqr.ro-
lorrrje i\ry3rrKe y olrocv rra nocrcrpyKTypanrrcrrr(rKu opujeurlrcaue reoplrje o rry3rrurr.
O noreuuvxoj pacrpaBtr oluoca Agopuone (rruoso$uje tr nocrcrpyKryparrr3l(a (;1exou-
crpyxqrje) BrrIlerrr: Martin Jay, Atlonr.t, Cambridge Mass, Harvard University Press, 1984,
crp. 2l*22 u Frederic Jameson, Late Marxisnt: Adorno or, the Persistance of tlte Dialectic,
London, Verso, 1990, crp.9-10 t254.

21 Nenad Mi5devii, ,,Trag", y Bijeli ium. Snulije izJitozrlije jezlla, Dometi, Rijeka, 1978,
crp. 20.

22 llo Tolracy Kyrry: ,,3uavaj xpuaa cacroju ce y ror{e rrrro oxe yrasyjy ga je qorrrno

no rplrrrlrKe 3a IrsMeHy opyba", Struktura nauinih ret,olttcijct, Beograd, Nolit, 1974, crp.
127.

.l
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Hoau Seyrc - flo crcrpyxryp aJILIcrI4aIKa H ayK a o My3I'IqI{

Jrr{rrr{Tr{M r,r HeyrIopeALIBrIM [apaArarualla23 6op6e 3a ApylxrBeHo '3HaE,e', Ha

,rprinr"p, (a) oinoi, *o"onoro-*or (nnraropejqu) u yrllJrlrrapHor (co$ucru)
ecrerllKe N{y3I{Ke y aHr[qKoM rP'IKou cBery; (6) paenura xapnoulljcxo-Mare-
I{arrrrrKor Kao yHLIBep3arHor Ia jesuuror Kao npl{po[Ho-[pym{BeHor y pacnpa-

Barra paN{oa (Jean-Philippe Rameau) u Pycoa (}ean-Jacques Rousseau); (u) .y-
nporHocr.H polrrnrrrold (cy6jexrunuocr, reHHjaJrHocr, Har{u_oHa:rno) u IIo3lltrl{-

ur.or, (Hayuuo, qr{H,eHrrtrHo, AoKyN{eHrapHo) y XIX rexy2a. Zcropraja My3LIKe I'I

ucropuja suloso$uje My3rrKe ce [peAoaranajy xao ucropuje KpLI3a u ]LI{NIa

npoy3poKoBanux nPeo6Paxaj a.- - 
OOpr Ka r.rHTepreKcrya:rHocu.r25 i{, 3arurur, rrHTep[perarlIBHe npl{\{eHe cxeN{e

,rpr.r3e *ogapra, ,a nper*ogre llcropiljcre Qoptvraquje 3anaAHe My3I'IKe u slr.no:o-

snje rrly:ilxe uoryh je rer raga ce nrrcKyp3r{BHoN{ aHaJII{3ONI rIpeKpIxI{ 3aAar6 NIera-

:reiilrulruu26 'Hocrarr[.IH]I' oKBI{p Agopuonc Qu:ro:oScre KpI'IrI{Ke MoAepHor Ao-

6a n nysura [peAorrr4 Kao TpeHyrHa ArrcKyp3rrBHa r.{HCTrrTyIltja.y 'HaneroN,{' oAHOCy

Ca gpyirn (gpyrurneuuM, IIOJII4TI{rIKI{N{, pCJII{II'IO3HI4N{, O6FIajHIIIu, IIpOI{3BO[HI4N{,

,vn.innr.rir) grc*yprroHrrlr rrHcrllryquiarrra. Xujaryc Agopuonor $uno:oQcror
KoHrIerITa KpI{3e My3LIKe II AIICKyp3LIBHe aHaJIII3e My3I{Ke je 'pa:garsllua' tl:Uefy:

(a) upegovaBalba My3HKe roje 3axreBa y oAHocy-Ha My3I4Ky cloJba[I]61r,

uqaHCqeH,a,eHLttHLt,l[eraJIerI{TI{NIHI'I AIIcKypc Suno:oSuje N{y3IrKe - a

ro ;e uurepnpeTaTnBHr{ $ll;ro:oscxr{'flporr3Be[eH' BIIIIIaK BpeAHOCTH,

CTIIICJIA I{ 3HAqCI}A I{
(6) npelo.raBalr,a My3r.rKe Kao [r{cKyp3r{BHe UHCTr{TyIILIJe KoJa Ce H3BpIIIaBa

y cloJbaIIIB.IINl LIHTepTeKcTyaJIHIIM OAHOCI'IN{a ca ApyII4Il aKTyeJIHHI\I

LIJII{ TICTopIIJCKI{N{ AI4cKypcrIMa KyJIType (y nurarry cy [oKa3areJlll Ha-

qr{Ha Ha xoju jegau reKcr rrr{ra llcropujy q y Iby yJla3fl. a ro 3HaqII [a
ce jegan rercr nrrue ApyrI'IM 'rexcronuua2T)'

23 ilo Tonacy Kyrry: ,,flapagurr,ra je ouo rrrro u,rauonn jegue HaytIHe 3aJe[Hmle [ene
u, o6paruo, Segtru Hayi*a iaj"grrurlu cairoju ce o[ r,yllI roju gene jeguy napaglrruy ", ibid

-22, qp.240.--' ia'EJ*uro Lipman, Musicul Tfuxtglt in Anciettt creece, Nerv York, Da Capo, 1975, ctp'

144,45-86. E. Lrppman, A History iJ'Western Musical Aesthetics, Lincoln, University of
NebraskaPress, 1992, .rp. S+-9S. Bojin Bujii (ed), Music ittEuropeanThought l85l-1912'
Cambridge, Cambriclgc University Prcss, 1988' crp.215-331 '

25 fro .rpy*rrpi.,rnrnry rrra'rerr,a je:Irrortexcra cv olpelletra H,eroBtrl\l yllyrpartrlhllrl

nop.r"o*. tei.h je aaroopeHrr ropela.K 3HaxoBa. 3a crpyrr.vpaJr^tr_crtrrrKtr rloja_rt_'rexcra

,rii.ro, j. M. Lotman, Struitr,ra u,,rit,'tiikrg teksta,Beograd, Nolit, l9'16, crp.87-95. Y nocr'-

crpyKTypanrl3l{y cy 3uaqena reKcra ogpefena }reroBnM ollHocoN{ ca ApYrrIr'{ TeKcroBIIMa

,oil *yri"yp.. V*.."o ga cy6jerr y .re*.iy'croupa 3HatIeBe, ou uocraj_e,erperar ulu cpynr-

u"iu oUuo'.i reKCToBa. flojar'l uuiepreKcryaJlllocrlr yBena je Jylnja Kpucrena pa3pa[o]{

BaxTsHosor nojua 'gnjanor', Og racuux 60-ux rognua 3a1{1rcao [lITepTeKfl'yaJIHocTII Ilprr-

neg,vie ce rru ,"opoiy *rr,rr*"u*ro.rr, ueguja (urrreprreguja:ruoc'r), cJIrrKapcrBa (uureprntx-
.ir#;".r1, Otri* ir"r.p+r.nucxo), 1lid.ry9 (itrreprtyiuvxo) T'{' Bugeru: Zvonko Ma-

k;;i,-M.dA"iena tvtiaarii, bubravka Oiai(, Pavao Pavlidii (eds),Inrerteksrualrutst&inter'

r ne tl i i al no it. Zasr eb, Zav od za znanost o kniiZevnosti, I 9 8 8'"'"-'')6Z;;-F;;i;; L.w, Postntolemo.sta{), NoviSad, Bratstvo-jedinstvo, 1988, crp' 1'y-1?
,? Fiiip i;i;;;, lSe*antifti stupnjevi jednog savremenog teksta:", Beograd, Delo bt. 12,

1969, crp. 1331-1332.
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M . W y ea rcoau li : \ucxypsl,IBHa aHarr3a

Myslrxa ce, 3aro, He Irpe[oqaBa Kao oSopur,eHu yrnpfenu '3nar' uIrH 3a-
rBopeHrr'reKcr' rojlr sacryna (uspaxana, upurasyje) cy6jem (rouuosuropa,
usnofaua) 3a Apyror cy6jerra (cryruaoqa, y)KrrBaolIa, My3IrKoJIora, Qruto:o-
$a), neh:

1) Jeguo My3r{rrKo AeJro 3acryna cy6jerr 3a flpyro My3I4tIKo, yMerHLIrIKo urn
reopujcxo AeJro, oAHocHo jeguo N{y3rrrrKo [eilo 3acryrla cy6jexr 3a cBa

Apyra My3uqKa, yMerHr{qKavrflr reopnjcra [eJra, o[HocHo 3a cBe Apyre
ArrcKyp3r{BHe uncruryqlrje aKryeJrHor lrrur ucropujcror qpyrurra.28

2) Euno ro y noperKy My3I{Ke I{rI{ y floperKy yMerHocrt4 rufii y noperKy
reoplrje r.r HayKe (uyaurororltje, $u:roso$uje), uujegaH 'eneMeHr' He

$yurqr.roulrure Kao :uar, 6e: ynyhlrnama Ha HeKLI Apyr[ eleltenr xoju
rar ulrjc jeguocranuo [plIcyraH. To .nauqauo IIoBe3IrBarre r{uHu Ida ce
cBaKr{ eJrer\{eHT N{y3rrKe, yNrerHocrr{ u,ru reopuje KoHCTI{TyIIuIe ttorleB o[
'Tpara' Ilpyrux eJreNreHara JraHarla r{irrr crlcreN{a y H,eMy. To las'rauo
HJrr.r MpexHo noBe3r{Bau,e jecre reKCT. rojH ce npor.r3BoAH TeK TpaHC-

Sopuaqujou HeKor Apyror rexc'ra.29

flojau'3acryrraH,e' uMa, oBge, cueqll$uuHo 3HaqeH,e, Mysuuxo AeJro ce,
npeN{a Aarr4Nr nper[ocraBraua ']. v 2', te ugeuruSmyje rao xpajmu II 3aBp-
rxeHrr pe3yJrrar IIpaKCe 'crBapau,a' N{y3r{Ke. My:uvxo AeJro ce lrgenru$lrxyje
Kao 'nocpeAnuK' r.liln'yror' y ycflocraBJr,a*,y JIaHIIa ITJIIT Mpexe yKa3I{BaH,a Ir
r{HgeKcr.rpaH,a goraf aja, 3Haqer6a, cN{rrcJra r{ Bpe[Hocrr.r (sa cy6jerr) y oAHocy Ha

Apyre reKcrore. lpyrun petILrNIa: Ko caN{ 'ja' caya KaAa cnyruan Illex6eprono
(Arnold Schcinberg) yeno l4tuueKulatue (1909)? [a :ur cau 'ja' raj na xora
'AeJryjy'Illeu6eprona'cralr.a Ayxa'nocpeAcrBor\{ 'gorafama caue' uy:ure? [a
Jrrr caN.r 'ja' raj Ha Kora 'geryje' cal{o r{y3r{qKo AeJro (nay:u.xa 'cyucrauqa')
Ilwqewrcaha csojuu 'IrNraHeHTHo My3ur{KuM noperKol{' ogaojeHHu og IIIeU-
6epronrax uureuqnja, euoquja r{Jrrr '[yxoBHux cra:e,a'? [a ru calt 'ja' raj xo-
iu ce cnyuau,elr yuncyj 

"30 
y l4ruueKulatba r{ Tr.{Nre 'yner' crBapa oA rIoJIa3Hor

'IvIy3u.rrof Aeira' HoBr4 rexcr3l? ?Ittu,_ gaJrr.{ caM 'ja' uero rrJrr{ Herrrro rlrro Hac-
raj e ugeHruSuxaqlrj ou rrHTepreKcryanHrrx ol{Hoca yHyrap IrI ur.t e rurcaH,a u
rrHTep'reKCTyarIHI{x ollHoca lrltt*tercuaan a Kao cJloxeHof NIy3HrIKor reKCTa ca

ApyfHN{ [eJrLIN{a r{oAepHe N{y3LIKe, cBera I{JrII ucropnje eKcnpecl{oHLICTuaIKe KyJI-

r_vpe? JegaH og t'roryhux, flocrcrpyKrypar[crurlxn opujenu{caHI{x oAroBopa
rJracrr: ro 'ja' ca cBLINf pa:;urxyjyhunt 'goxlleJsajltua' u '3HaH,uNIa' uorytre je
rex rlqeHrnfrlrxaqujorr 3acr\rrraH,a ror 'ja' Nr.y3r{LrKrmI AenoNI 3a Apyra Aena NIy-

28 I4urepnpcrartrBr{tr NroAerr Nry3rrrrKor AeJra usnegert je aHa.rrorflo ge$nuuquju 'Qysr-
quje' osrravure.ra (ibid - 11. crp. 298). Pagorran Kopnuh, ,,O:ua.iuTer, tr rseroBo oApe-
gurure", IIctLxouutt,ttLturLuut,alrcKlpc, Eeorpag, Hayqsu KIIrIrra, 199'l , crp. l5l-192.

29 I4rrreprrperarrrBurr Moler My3trrrKor gena je tr3BeAeH auaJrorlro ueQrulluju 'OynI-
quje' re<cra. ZakDerida,,,Semiologija i gramatologija (Razgovor sa Julijom Kristevom)",
Razgovori, Novi Sad, KnjiZevna zajednica Novog Sada, 1993, crp.25-26.

30 Nenad Mi5devi6, ,,Upisivanje", y Bijeli ium,Ibid - 21, crp. 20.
31 Roland Barthes, ,,Od dijela do teksta", y Miroslav Beker (ed), Suvremene knjiievne

teorije,Zagreb, SNL, 1986, ctp. 181-186.
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Hoau 3eyrc - flocrcrpyrryparucrurrKa HayKa o N{y3[qu

32 Klod Levi-Stros, Mitologike l. Prestto i peleno, Beograd, BIGZ, Prosveta' 1980'

3r,rKe, yMerHocrr{, KyJtType, suno:oQllje, ncuxoauanl,I3e' reosofrllje, IIOJTI',ITI{Ke'

o[HocHo, 3a My3IILIKa u BaHMy3urrKa [pe[oqanan'a je:onuror' Ae3I{HT!'i1t1^

Hor,lIuBJEerIrApyror.To'ja'cyorBopeHl{l{HTepreKcrya.JrHlroIIHocI'IKolI{ce
ue6ajy nprn 

"ra"on 
cnyilamy, a To 3Haallt 3acTynalry'ror 'ja' NIy3IITIKI{I\'I IIeJIoNI

3a Apyra aefia vreKcroBe y cllHxponujcKoN{ I{ gujaxpoHlljcKoM cNII{cJIy'

TEOPI4JA, MY3I4KOIIOf I{JA 14 O}{JIO3 O OI'IJA

flpogop reopuje 'Kpo3' QunoaoSujy oAllrpao ce y rpeHyrKy Ka[a ic y reo-

puju (i +;;"r"SrJr) npo6leuarusosaHa uHrerpHlxyha'uocraltlrlHa' 3aMtr-

cao, rrAeaJr, rn"oro.ri;uinotp"6a ulu SaHra:aM npeAoqaBarr']a xoMoreue ny6-

rrvKe vilu KyJIType *yrr*" Il Qulo:oQllje uysure' Ilocrasr'eHo je ultrame o

"p*rrlu*nu 
(o ouro"y IIeHrpa I4 MaprI{Ho, xcrertouuje u ilJlypaJrl43ua) uystlre'

nryrr*oro"rie u Sllno:oQuje nry:ure. 3auru je upernocraBJ}'eHo IIa HI{KaAa

unje nu 6rr.uo xouorene 'jasrie cQep: ny3rtxe', neh ga cl @191i$uja uy:ttre lt

cBeT N{y3trKe y pa3ruquTr{M r{cTopr4jcrun TpeHyIII{I\{a rlpoJexToBaJIU Kao III{C-

Kyp3trBHy lrHcTr{1yqujy 'yHrrBep3arHrr xopl{3out' aylonoul'IJe CII}ICJIa IUy3I{KC'

Y reopujcrllr{, BaHN{y3I{TIKIIN{ I{ ue(lu:ro:o$cKulu, rlpoAyrqrajartla crpyKry-

panucrlrtlKl,Ix Ir Iloc'r'crpyKTypaJrl{crl{alKHx ayropa uocranmajy ce'reopujcra'
(rercrya:*ia, ,rrapra*aryunri;, a He BI{IIIe '(lmoao$cra' (lrtlul'memernl peQ:rex-

,ouuru cseo6yxnarua) rti"ra-nriTalsa o 'uy3l'ttlu'' Ernolor K'nog Jlenn-Crpoc

(Claude L6vi- S traus s ) uocranrsa rrrralr a o KoHIIcrIryaJIHo- crpyKTyp an Hl{rI K o N{-

rio:uquianra NIy3I{Ke II N{I'ITa y oAHocy Ha KoMIIo3IIqr'rjy eruonolttKor reKCTa'r/

ceuuo.nor Ponan Bapr (Roland Barthes).uHrepllperHpa cBoJ cacBlINI [pIlBarHI'I

jesflx o NIy3I'IqII y oAHocy Ha [pl{BarHo^u januo reJlo y NIy3I'IqlI (y uony o3Hatlu-

,.i^; , i:.rr*y lv ro*y orri.reuul)'33 QH'ro:o$ Mruer oyxo 1'sujarory ca

*onnrro.rrbpolr-fliepou Ey:resou (Pierre Boulez) IlocraBJba rII{raILe rapaAoK-

ca.rrHor oAHoca .uup"nn"n" NIy3IrKe u 'janne t$"p9''14 n':1I (Dtnrtln Co:repc

aphilipp;3"llers) o6pahu." r,p.go.,anany ue:i y-Uojcoaoj (James Joyce) upo-

i, gu^6, TeMarl{3oBao AIIHaT'{I'IKy QenolteHa:rHor lI rpaHcqeHAeHT}Ior y rep-

Mr{HrrNra BI{3yeJIHor I4 HeBlr3yenHo.,:s , Teoperflqap KyJII'ype E'gnapr P.-,9i-T
(Edward W. Said) pa:nrrja pacilpaBy lly3l{Kc nocpe[cTBoNI HHTepnpeTaIIuJa I]o-

JIIITI4TIKIIX MCXAHI43AN{A TY:TTYPC.36

op. 5-33.- -'. -33 
Roland B arthes, "Music's Body", y The Responsihitin' of Fonns.. ,Critical 

Essal's rtn

Music, Art ancl Re1:sresentaii.ii,s"rk"l"i,University of California Press, 1991, crp' 243-312'' - 
iq Michel Foucault, Piene Bouiez, "Contemporary Mysi-c-and the Public", y John

Rahn (ed), Perspectives on Mttsical Aeslhetics,New York,-w.w Norton & Company, i991,

crp. 83-89.--'' j5 parrick Ffrench, TheTime of Theory. A History ol'Tel Qtle!' 
(1260-1982), Oxf91!,

Clarendonpress, 1995, rip'.ZSi-ZS+.PhilippeSollers,"Jazz",TelQuel No' 80,Paris, 1979'

36 Edward W. Said, Mtrsical Elaboratiorts, London,Vintage' 1991'
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M . U y e a rto euh.: \ucxypzl{BHa aHaJIII3 a

Ono ruro ce nocryflHo AeIIIaBaJro y My3r{KoJrorujlt rorou B0-ux lr y6psauo
y 90-ulr, jecre 'upecryn' y oguocy Ha rrAeaJrr{:aqujy Sopuaruor I{ ro3I{rI{BHor
Hayqgo. xopr{3oHra uysuronorlrje IlogpxaHor Jrerrrrr{ilIHourhy lretaje:uxa $u-
.lro:o$uje u ecrerrrKe My3rrKe y cNIepy 'upoulrcrylrrerHe' L{HTepreKcryaJIHocrII
u nepQopuarlrsHocru3T. Hacra.na je cr.rryaquja y rojoj je uy:uroloruja us6o-
pwta vilu rpoj errona ra vrlt $aHra:uarcKr{ [oHygrrn a' ce6u' flpaBo ga reopraj -

cKrr, ceN{HoJrorrrKrr, KynTyponolllKll, AeKoHcTpyKTrrBHo, [cuxoaHaJII4TI,ItIKI{ I,IJIL{,

rraK, rrprrloBeAHo rrocraBr{ r.r HeMy3rrKoJrorrrKa rrrrrarLa (nurarra $uno:odlrje,
Kao r{ fllrralba Apyrr.rx ApyrxrBeHlrx HayKa lr:ur reopuja xyrrype) o N{y3I{IIII, KyJI-

rypr.r, nonr4rr.{rlr{, Hayurr, Suno:oQuju u, jour naxuuje, o ce6u Kao HayIIII I{ Kao
reopujn y ogpe!enou ncropr{cxoM rpeHyrKy HayKa n reopuja. E$exru r{y3I{LI-
Kor AeJra cy ugeuru$rrKoBaHrr flpe Kao 'cnoJrarume' ([py-tu"rre, KoHTeKcry-
aJrHe, 3Haalemcxe) flocJreArrrle Hero Kao [ocJre[uue yHyrpallme 'opraucre Koxe-
penrnocrrz'38 lrnu ynyrparume 'o6jerrlrBHe rrprrpoAe [operKa My3IIqKor Aera'39.
Yuyrpaumu o6jexrunu:yjyhu lopegar N{y3r{rrKor ne:ra (xaucll{KoBcKI{ perleHo,
My3r{Ka ,,...Her{a npyror cagpxaja oonr ce6e cal{a"40) r{HreprrperlrpaH je y og-
HOCy Ha pe$epenrne 'cfioJbarx]Le' oKoJrHocTH l.r lrorytruocTr.r yil{HoxaBarsa yrr.{-
qaja 'cuomailrlLux' u.nr,r 'jannr.rx' gpyurrReuilx npegoalasaH,a.4l My:uxo:roruja
ce, 3aro, Ha[rJra npeg npo6neNroM [peA rojuu je 6nna reoplrja KrLrrxeBHocrrr y
KacHrrN{ 60-unr n 70-uu ro[r4HaN{a. flocrasr,eno je nurane: KaKo o6ea6egu:rlr
'rernrlrN{Hocr' glrcxypca My3uKe Kao yN,rerHocrrr rr Nry3r{Ko.noruje Kao HayKe
rrpeNla npe[Nry3HrrKr.rN{, BaHMy3r{rrKr{N{ r.rJrr{ HeN{y3r{qKrrM ATIcKyp3LIRHI{ru I4HCTI,I-

ryqrajaua KaAa HeN{a AoNrr{HaHrHor (r:ragajyher), :reruruuHor (saxeher), yuu-
Bep3anuor (:a cnaxor cy6jexra l,ry3r.{Ke u QunosoSuje uplrxnarrunor) II xere-
r{oHor (upuueu,unor y qeHrpy r.r Ha NraprrrHu) ueragucxypca $u:roaoQuje uy-
snxe? A y oAHocy Ha 'caMy' uy:uxororujy rrocraBJbeHo je nuran,e KaKo [a ce
'r.rgeanHu' SllrquoHa,rHrr rrope/IaK Sopua:ruux rd er3aKTHrrx HayKa o uy3ulIu
(reoplrja N{y3rrKe, reopuja o6Jruxa, xaplrouujcra aHarfir3a,lry:rxororuja xao
H,rrxoBa uHreprrperarr{BHa ucropujcra rcoplrja) uaryparu:vje I.IHrepnpcrallr-
jalra gpyuruBeHrrx HayKa u $u:ro:o$ujc?

Harypa.nu:aqiljoua2 ce Ha3uBa gonoferse HeKor nojl.ra r{3BaH HayKe IIm{
yHyrap nexe noce6He HavKe y 'raKaB o6;rux Aa ce l{oxe rrpo,vqaBarll nouohy

37 Shoshana Felman, Skandal tijela u govont. Don Jrrun s Austinom ili z,avodenje na dvu
jezika,Zagreb, Nak-1ada MD, 1993.

38 Eclward Lippman. "Theories of Inherent Musical Law", y A Histort, rf Western Mu-
,sical Aesthetics, Lincoln, University of Nebraska Press, 1992, crp.393-397.

39 mia - 36, "Order and Organization", crp. 414436.
40 Eduard Hanslik, O nruzi(ki lepotn, Beograd, BIGZ, 1977 , crp. 167 .

41 Ludvig Vitgenitajn, FilozoJska istrai,ivania, Beogra<l, Nolit, 1980, crp. 111. Kpuru-
xa 'npurarrror jesura' u 'npehyruor 3Harr,a' HaKoH Kacr{trx 60-ux nocraje ocHoBa 'excrep-
uaru3osaue' u 'auru$opnarucrrr.rKe' pacrrpaBe yN{errrocrrr: Jessica Prtnz, Art Discourse /
/ Discourse ln Arl, New Brunswick NJ, Rutgers University Press, 1991, crp! 169.

42 Matjal Potrd, "Why Syntactic Naturalization of Belief Will not Do", y Intentionality und
Extension, Ljubljana, Acta Analytica, 1989. crp. i59. Ilrrrarre Haryparrtr3aqlrje ny:txoao-
rrje gpyrur:neHrllt{ HayKar{a noxpehe Rose Rosengard Subotnik, Developing Variations. Sry,le

and ltleoLoglt inWesteru Music, Minneapolis, University of Minnesota Press, 1991, crp. XVItl.
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Hoeu Seyrc - flocrcrpyrryparucrl{qKa HayKa o My3I{I{r

HeKe [pyre r.IHcrLIryIIHoHaJII43oBaHe HayKe. Harypa1u:aql'Ij a j?, cBaKaKo, rlpu-
N{e}br{BaHa Og ucrOpuicKl{X IOqeTaKa My3HKoJIOTI{e , aJII{ TeK y JeAHoN{ lICTopI{J-

cKoM rpeHyrKy je 'caN{' rpo6re^.I HarypaJII'I3aq}Ije I{H'IreprperupaH Kao AoMI{-
HaHrHrr npo6JIeNI oIIHoca My3I{KoJIorIIje, $unoso$uje u reopujcKLIx AIIcqUnJIII-
Ha o yNreTHocrl{, Kynrypu LI ApyIXTBy. npera3aK I'I3 jeAHe AI'ICqI{nJII'IHe y Apyre
He U[e 6e: npeo6paxaBalba He caMO TI4x AI,Icqn[JILIHa, Beh LI npcl{elllTajyher
pe+epeHquj a.nuor noj rrla43.- - 

3arurtt, nocpelHo, AoJIa3I{ I{ [o npeo6paxaja Srno3o@uje My3I{Ke Koja je

noll.rroxHa rroBparHrrNl yrr.rqajrrr\'ra (y repulruoJlorl4jl{ LIHSOpL{arI'IX) J'eed back

rr.rrr \r repl{r{Honoruju rcr{xoaHaJrr{3e 'KoHTparpaHc$ep') Ixro [oJIa3e oll r{y3I'I-

Ko.rroruje Kao 'Teoprrj e'14 u ca'crleHe'45 My3r{Ke Kao ALIcKyp3IIBHe I{HcrI'IryIIuje
\'IreTHoCTr.I. @u:rO:OQuja I{y3IIKe Ue neCraje enOxaJIHON{ KaTaKII{3NION{, KaKO Ce

BCpoBaJro y enoxr{ npeBparHL{tIKOr N{oAepHllalrla (ananrapge), u;ru upeo6paxa-
jcrr y QparueHrapHe reopllje, KaKo ce nepyje y eroxlr nocJle MoAepHe, Beh Sil-
ro:oQcro npano46 ocrBapyje:

1) ucrullameM rIepQopNIarrBHLIx aclleKara $ll:ro:oSuje - SrmosoQuja
Kao Aa cIIeHcKI{M u:no}er+,eu [I{cKypca Bpaha ogrojeHy I'I oA reJla ayro-
HOr,rHy Mucao JIoToIIeHTpII3I\{a CaNIOM aKIILIOHOM (ClymajyheN{, qI'ITajy-

heu, rnegajyheu) rely Suno:oSa;47

43 Marcelin Pleynet, ,,Slikarstvo i struktltralizant', y Ogledi o savrentenoj umetnosti,

Beograd, Muzej savremene umetnosti, 1985, crp. 20.
44 HosoNr. rrocrcrpyKTypaJrrlcrrrrrKoM trJrrr rrocrMoIepHolvl ]Iy3IIKolorujou ua:unajy

ce [prrcTyIIII 3acHoBaIIII ua: (1) xprulqtr tr EeKoHcrpyrUrjI My3trKonoulKor o6jexruntts-
Ira,i onurrcr nojua ayrouolrlrje ray:nxc u HayKa n,ru reopuja o My3IIIIni (2) uarypa,rn-
saqnjr rrrysuroloruje rrocrcrpyKTypaJrrrcrtrrrKrrNrreopujaua (reopnjcrortl rrcuxoaIIaJrrl3oN{,

celrlo.nornjOrr.t, reopujou TeKCTa II IIHTepTeKcTyanHOCTII, IeKoIICTpyKIIIIJONI, AIIcKyp3IlB-
rroM aHar.rrI JoM. apxcoJturujolr ruatsa, rrrll3oallaJ'llI3olrl nr.1.): (3) uatypa,ru:aUnjtt lty:uxo-
lorrrje crltotrry:uxororujorr. cryArtjarta Kynrype, crylujalra NIacoBHe ultl uequjcxe xy,'t-

rype. teoprrjoir ugeolorirje tr rroJrurrrrrKorrr rcopnjorr: (4) uarypanrt:auujn rry:uxolorttjc
ra uoce6nO ucropuje I\{y3I{Ke, reopujalrla flocrMogepHc KynType I{ yMeTIIocTI'I, oAHocIIo,

ycrrocraBJbarbeM fiocrMo[epHtrx rrrrrepAtrcqfinxlrHaprIIIx oEIIoca uysuxolornje.'Tearpo-
:rorrrje, Sulrroloruje. reopuje JrrrKoBHIIx yMeruocru, reopujc KILItxcRltocrll: (5) rrrytrr-

KOJIOIIIKtrM paclpaBal\{a MoAcpHe tr IiocTN.IoAepIIe Ilty3IIKe, OAIIOCHO, OAHOCa NIO[epIIe II

rrocTMoAepHe yMerHocrII II KyJIrype; (6) uatypallrsaqnju uyailxoloruje $eMuIIuctu'trort
reopujoM rrnu. onu-rruje. cryaujala poaa. rcurpujaua ceKcyanHocru u reJIa: (7) [exou-
crpyxilrjr Sn.no:o$uje rrJrrr ecreruKe My3rrKo IIy3IIKoJIourKnu reoptrjarura, rrrg. Ynogtla

,orLpurypu, Susan MiClary, Feminine Endings: Mu.ric, Gender, and Sexualifi', Minneapolis,

Univirsiiy of Minnesota Press, 1991. Lawrence Kramer, Classicnl Mttsic tntl Posttnodern

Knowlettie, Berkeley, University of California Press, i995. Rose Rosengard Subotnik,
Deconstrluctive Variatigrrs. Music and Reasott in Western Society, Minneapolis, LJniversity

of Minnesota Press, 1996.
a5 ZakDerida, ,,Frojd i scena pisanja", y Obrad Savi6 (ed), Filoz,ofsko iitanje Frojdo,

Beograd, IICSSOS, 198E, crp. 414455. Arranoruro 3aN{trcrrrr 'cqeue n[cama' uarogu ce:a-
lnrcao'cqeue rttyaure'.

46 Jacques Derricla, ,,O pravu na filozofiju" , Tre(i prog,rambt. 40, Zagteb, 1993, ctp'
6t-81.

4'7 Pe/fjr Sloterdiik, Mislilac na poz.ontici, Sarajevo, IP Veselin Maslesa, 1990.
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M . III y e a rco euh : \ucxypsrrBna analrr43 a

2) yracxou Qu:ro:o$uje y My3r{Ky, Ha npr.rMep, y 'Ar{cKypc' onepe -y r'lt-
rarry je npeo6paxaj rojurrr ce SulosoSuja narypa:ursyje noce6norrl
HayKoM (na npuuep, frcr.rxoaHaJnrsoru) rr rr{Me 6lrna uplrnper\{JbeHa Aa
yfe y 'ronop' onepe48, a onepaje y roru cnyvajy rpe6ano ga 6yge rpelo-
qeHa Kao ogHoc pas.lruxyjyhr{x reKCToBa Krlr.rxeBHocrv, Tearpa v My-
3UKe;

3) Harypanusaqr{ou Srano:oSuje Kao crreKynarr.rBHor $parrrlenrapHor reK-
cra o6anesyjyhuu uysuxoJrorrrKrrr{ r{Jrr{ HeKr.rM ApyrrrM'xoplrsourou'
HaYtlllott''

4) uoua4cruru KperarreM $lrnosoSuje r{y3rrKe r{ N{y3r.rKoJroruje ra rrly:lr-
qrr-cr{N{nrouya9 ry:mype' Kpo3' npeAoqaBa}ba nocrrpnrlme5o;

5) upegovanarreu Suroso$uje N{y3r{Ke Kao '6eror 3ByKa' (ucronpeuenor
nocurcropuj cKor rroHrrrrranajyher carnacuja cBrrx ArrcKypca Suloao-
Quje) u:ru'rlpnor 3Byxa'51 (ucrorpeueHocrr{ HecarJracHrrx ArrcKypca
$u:roso$uje) y ognocy Ha rlry3r.rKonorujy, erHor{y3rrKororujy, cBeroBe
Nry3r.rKe, ucroplrjy My3HKe rr N{y3HrrKo AeJro;

6) ycnocraubalreM Qluro:o$uje Kao Haparr.rBHe reKcryanne upoTlyrquje
Koja Aolymra Quro:o$y [a 'roBoprr' My3r.rKy - 3aMr{cao o[Hoca My3r4-

xe u Su:roso$uje pegedrr.rHrrlre ce Kao ogHoc '3Byqgo. reKcra' u cuc"re-
NIa 'qI{TaILa' (c:ryurama [oBeAeHor Ao rrpaKce rrr{Tarra y oAHocy Ha [rI-
cau,e)52;

7) yxasunaneM Aa Suroso$Nja r{Hreprperupa ueraSu:r.rKy rrpeAoqaBa-
rleM rpaHr{rla uera$uenqKor y pa3Jrr{rrr{Tr.rM uucruryqlrjaN{a [pr.rKa3rr-
Bar6a, Il3paxaBalr.a r.r 3acrynan,a53 - c;roxeHu HHTepreKcryaJrHr{ oAHoc
I{y3r{Ke, Kynrype u HayKa o N{y3urIH AeKoHcrpyrrme ce Kao jenau og re-
r\{eJbHr.rx nopeAaKa 3arraAHe Irera$lr:ure, rrrg.

3aro .feed back utu KoHrparpaHc$ep uyauroloruje r{JrH cacBr{r\{ pa3JII{-
xyjyhux reopuja KyJlrype y o[Hocy na Quno:oQujy nuje nopr4rlame 'npana' Qu-
:rosoQuje Ha r'ry3rrKy, reh 'upopnqaH,e' ur{repreKcryaJrHor 'rpaBa' reopuje ua

48 Mladen Dolar, Slayo1 ZtZet gasl, Filozqfija v operi, Ljubljana, Analecta (Problemi-
-Razprave), 1993. Slavoj Zr'zek (ed), Filozofija v operi II: Simptom Wagner, Problemi 5t. 4,
Ljubljana, 1996.

49 Zak-Aten Miler, ,,Uvod u udenje ZakaLakana",Tre(i prograntbr. 68, Beograd,
1986, crp. 211 .I4s [crrxoaHaJrrrru.rxor nojua 'ctrN{rrroM' tr3Bo[trM 3arlmcao 'My3rrKe-ctrr{rl-
toua'.

50 Gregory Ulmer, "The Object of Post-Criticism", y Hal Foster (ed), Postmodern Cul-
ture,London, Pluto Press, 1983, crp. 83-1i0.

51 Marjorie Perloff, "Music for Words Perhaps: Reading/tlearing/Seeing John Cage's
Roaratorio" y PostnrodernGenres, Norman, University of OklahomaPress, 1989, up.224-225.

52 tr4:negeuo u: Louis Marin, ,,Elementi za slikovnu semioiogiju", Dometi br. 7-9, Ri-
jeka, 1981, crp. 39.

53 David Caroll, Paraesthetics. Foucault, Lyotard, Derricla, New York, Metheuen, 1987,
mp. 185-188.
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Hoau 3ayrc - flocrcrpyrrypanllcrl{llKa HayKa o I\{y3LIqIr

Hecra6unHr.r oAHoc SnnosoQuje II My3LIKe, oAHocHo 'upojerronalLe' IlIHTepreK-

cryaJlHor r{ rrHTepN{y3I{rIKor 'npaBa' ltysure54 Ha [poMeHJbIIBe, orBopeHe I'I He-

cra6lrrHe I{H[eKcHe oflHoce My3IaKe, Itysnro:roruje, erHoN{y3lmonoruje, Teopl{-
je ryrrype u Qu.noso$uje.

54 Moryhnocur KoHrlerrra 'npasa' N{y3trKe rra reoprjy, oErIocIIo Sunoso$ujy, nncau
trIrTeprrpeTtrpao y onoj pacrpaBtr. Mefytuu, uII3 KIbIIra. cryguja tr ceMllHapcKtrx paAoBa

roju iy nactiJltr y KollreKcry pa[a Karegpe 3a My3nKorlorlrjy u errroruy:uxo:rorujy @ary:t-
TeTa My3trqKe yMel'Hoc,rll y Eeorpagy ycMepeHtr cy tr Ha oBo IItrTaILe. IIpe c;era, ro. je

**rra Mir.iane-Veselinovii-Hofman, Fragntenti o muziikrl postrnoderni, Novi Sad, Matica
srpska, 1997, rao u nrs 'pacnpana' y s6opnuKy reKcroBa l4ayaetuuocu- tt LLtilocmoiLtLbe,

Eeorpag, Qary.nte'r N{y3IIqKe yMeTIIocrIl, 1997. Taxo\c, norpe6uo je cuoueuyru II ccNIII-

HapcKe pagoBe cryAerrrKtrrsa arerBpre rr rrere roAtrHe uy:nxo:roruje (1997-98) roje cy

EKCIIJItrIItrTHO IIJItr trMNJItrqtrTHO IIOCTABJEAJIE II PEIIABAJIE IItrTAI6A OEIIOCA MY3IITIKOf JIEJIA

(u.rru ayropcror ouyca) rr [ocrcrpyKTypaJrtrcrtrrrKnx trHTeprlperarlrButrx Mo[eJra: Eojaira
I-{rejuh ,,Hern.ruuosfi II TexHIIKe flptrKa3trBalra xog Straussa",tr4sara Crauaronuh ,,Epux
Carir: CAopni u paaoHo!,il. Moryhn yrnoBII pasuarpana", I4nana Jaltxonnh, "Karlheinz
Stockhausen Aus Den Sieben Tugen" r Jerrena Hosax ,,Ilocruoqepua orepa - Cnyvaj @r-
;ruua fraca".
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